Roger Delmotte:

Doyen of the
French Classical Trumpet

Roger Delmotte in 1970

Success in Geneva
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With these words the 2yearold trumpet player Roger Delmotte,
who had just won the Geneva International Competition for trump el

thanked Eugéne Foveau (188857) for preparing him and sending
him to the competition. Conservatoire de musique
Genéve

The &' Geneva International MusiCompetition 1950 was held for the categories vocal, piano, organ,
violin, clarinet and trumpet. Some 255 candidates from 30 countries applied for the competition, 66
of whom passed the preliminary round and made it to the finals with a public perforenanc

The jury included, amongst others, Igor Markevitch, Eugéne Bigot and trumpet virtuoso

Paolo Longinotti (1918 1963).

Three test pieces had to be performed for the competitidhe brandnew contemporary

trumpet intrada by Arthur Honnegger (publesthin 1947 and written for the Paris Conservatory
Concours), the Gavotte de Concert by Heinrich Sutermeister (published in 1950) and the Joseph
Haydn trumpet concerteto demonstrate musical excellence, finesse and proficiency.



Arthur Honegger Intrada for trumpet in C and piano  in B flat major
(H. 193), 1947

Heinrich Sutermeister Gavotte de Concert , for trumpet and piano, 1950

Joseph Haydn Konzert fir Trompete und Orchester in Es  -Dur,
Hob. Vile:1 (Concerto per il Clarino ), 1796

Trumpet test pieces for Geneva 1950

For preparing the Haydn trumpet concerto, only very few recordings were available at that time:
- George Eskdale (1897960), recorded in 1939 12and 3¢ movement only)

- Harry Mortimer (1902; 1992), recorded i1946

Roger Delmotte used the Harry Mortimer 78 rpm recordi@glumbiaDX 153836) to prepare the
Haydn part of the Geneva competition.

Clarinet I Paul-Jacques Lambert (France)
2 Gilbert Voisin (France)
Organ 27 Matrie -Claire Alain (France)
Piano male 2 Hubert Harry (England), Sergio Perticarolr (Italy),
Georges Alexandrovitch (Romania)
Trumpet I Roger Delmotte (France)
2 Pierre Cox and Edgard Dewulf (Belgium)
Violin 2 Huguette Fernandez (Spain)
Vocal remale I Nell Ran kin (USA)
27 Giselle Vivarelli (Switzerland)
Vocal male it Matti Lehtinnen (Finland)
2 Walter Berry (Austria)
Prize Winners in Geneva 1950

Pierre Cox (19292014) and Edgard Dewulf (1928009), both from Belgium, were Roger
5StY206S5SQa O2YLISGAG2NRE Ay DSYySg@glFro LG ¢l a 5Styz2i(i
0aSNOA a2y a Aabddaid peG@nialick afzthé Honegger Intrada that won him the contest.
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competition, accompanied the finalists in the closing concert that was broadcasted by Swiss radio

stations.

The Geneva competition of 1950 was a breakthrough for trumpet.

It was the first ime that the trumpet and a trumpet soloist were thus honored. This prize boosted

the trumpet as a solo instrument and the trumpet soloist as well. The trumpet was brought into the
focus of the public and composers. Challenging new, modern works for trumspey jazz elements

were created that tapped into the capabilities of a modern trumpet.

The French composers Edgar Varese, André Jolivet, Florent Schmitt and Henri Tomasi wrote new,
breathtaking and challenging concertos for trumpet. The work "Nobodykrbe trouble | see"

by the German composer Bernd Alois Zimmermann combined a solo trumpet, a symphony orchestra
and a jazz group including a battery of percussion. These were exciting times for trumpet!



Roger Delmotte knew most of the French compaesgersonally, like Florent Schmitt, André Jolivet,
Henri Tomasi, Henry Barraud, Albert Moeschinger, Maurice Ohana, Jacques Bondon,

Pierre Hasquenophnd others. ®orges Delerue was a close friend. He pioneered these new,
virtuoso trumpet works and perfored them in public, in the studios of radio broadcasting
stations and in recording studios.

He was a brilliant ambassador for the traditional and new French trumpet repertoire of the 20th
century and a doyen for the French classical trumpet. Roger Delmeais at home in all genres of
music.

Education

As a young boy, Roger Delmotte started out playing piccolo

flute, performing fanfares and harmonies in Roubaix. He soon
switched from flute to flugelhorn and took

trumpet lessons at the conservatory of his

hometown Roubaix. His first trumpet teacher

in Roubaix was Maurice Leclercq, a former Merri Franquin studen

In France, the fast track for studying the trumpet is attendance of the
Conservatoire National Supérieur de Musique et de DanBauiiis,
whereRoger Delmotte enrolled in 1944,

Eugéne Foveau
Professor of Trumpet at

1944, Roubaix Studied with Maurice Leclercq CNMD Paris 19251957
(1t prize CNMD 1911)
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1946 1% prize Roubaix

1944¢ 1946, Paris  Student of Eugéne Foveau (1886957)

1950 1%t prize Geneva

1951-1986 Paris Opera Orchestra

Roger Delmotte was committed to the great French
trumpet tradition associated with the names Buhl,
Dauvergne, Arban, Franquin and Foveau.

It was Maitre Foveau who instructed Roger Delmottg
and committed him to the French trumpet legacy.

¢ [cHet-aMNaJcorde »
With these words Maitre Foveau adapted and

. . . Pierre Polin Marcel Caens Roger Delmotte
translated string techniques to trumpet. Learning fro (né en 1925) (né en 1919) (né en 1925)
. . . . 1er Prix en 1845 1er Prix en 1945 1er Prix en 1846
strings, woodwinds and singers was an important
FalLlsSou 2F 9dz3syS C20S| dngugéne Foveau students Bl OK®

Photo ThierryCaens



G C2 @S lédait wie émidssion et un sewlsl phrasé exceptionnels digne des meilleurs violinistes

OAf T @FAG 22dz2S Rdz GA2f2y0¢ 1jd20SG w23ISNI 5SSt Y2008
'S RSQPSt2LISR w2aSNI5StY20GS5SQa az2dzyRY GKS | Gal lj dzS
categories. For one year, in 198ugéne Foveau and Roger Delmotte became colleagues and shared

the orchestra pit in the Paris opera.
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André Jolivet (1906 1974),a French avangarde composer, was influenced by Debussy, Ravel,

Stravinsky and Messiaen. He also admired Arnold Schonberg and Edgar Wiahesdaom Jolivet

shared an obvious relish for the piercing sonorities of the brass instruments, egptuéaiiumpet.
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The more you add, the more you restrict the chances for the sounds to open out and project
themselves. They lose their power to make their mark@r@d ¥ NBES (G KSYaSt @0Sa ¢

André Jolivet created these works featuring trumpet as a solo instrument:

1948 Concertino for piano, trumpet and strings
1952 Air de Bravoure for piano and trumpet
1954 Trumpet Concerto No. 2

1968 Arioso barocco for trumpednd organ
1971 Heptade for trumpet and percussion

The Jolivet Trumpet Concertino was commissioned in 1948 bySETeY:
the CNSMP Parif€ugene Foveau and Raymond Sabarich,
professors of trumpt at the Conservatoire Paris, used the Joli
concertino as a practice and competition piece.
The concertino was performed at the conservatory in 1948, wi
some parts left out. Two years later Arthur Haneuse
(1922¢ 2010) premiered the concertino ablgaumont
Abbey, a Gtercian monastery north of Paris. One of the
most prestigious avargarde trumpet works of the

XX century was born.
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Roger Delmotte: André Jolivet

, . . Concertino, recorded 1953
Roger Delmotte performed the Jolivet Concertino with LAG 1020

Concerts Lamoureux under the direction of J. Martinon in 1952.

In March 1953 he recorded it for the DucrefBhomson label. Ernest Bour conductld Orchestre

du Théatre des Chamyiysées, and Serge Baudo played the piano part. The recording was published
in 1954 by DucreteThomson and Westminster.
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for trumpet, then setting out on a tour around the world. Mannie Klein, trumpet, and André Previn,
piano, brought the Concertino to the USA through a performancesnAlngeles, and Mel Broiles

performed it on the East coast in 1961.
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André Jolivet ? concerto for trumpet combined the trumpet with tweaxophones to emphasize the
jazzlike sonority along with 14 different percussion instruments.
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was premiéered by Raymond Tournesac in Vichy on 5th September 1956 under the direction of

Louis de Froment. Roger Delmotte recorded it for the Columbia label with the Orchestre

National de la Radiodiffusion Francaise witidré Jolivet as conductor.
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, LES SPARISSIMES DE SISER
ANDRE
JOLIVET
l
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Jolivet Concerto No. 2: First recorc Jolivet: Reissue on CD
Soloist: Roger Delmotte EMI Classics EAN 7 24358 52372 0

Columbia FCX 500

w2 3 S NJ 5 SdcordngsipfSekivet trumpet works were honored with the Grand Prix du Disque in
1954, 1957 and 1958.



1953 Concertino pour trompette, orchestre a cordes et piano, 1948
Dir. Ernest Bour, Grand Prix du disque 1954

1954 Air de bravoure - Pour trompette (ou cornet a pistons), 1952

1956 Concerto pour trompette et orchestre n° 2, 1954
Orchestre National de [ ®0. R. T. F.
Grand Prix du disque 1957

1957 Suite delphique, 1943
Orchestre de chambre, Dir. André Jolivet
Grand Prix d u disque 1957 -1958

1958 Rhapsodie a sept, 1957
Orchestre Colonne, Dir. André Jolivet

André Jolivet works recorded by Roger Delmotte

Orchestra Trumpet at the A& Opera

In his capacity as principal trumpet (super soliste) at the Paris &
Opera from 1951 to 1986, Roger Delmotte was involved in mo T
of the productions and premieres that took place in those yearfi & ;”(C
Roger Delmotte worked for George Prétre and
AndréCluytens, among other conductors.

He witnessed the beginnings of

- Robert Massard, baritone, in 1952 (Samson & Dalila)
and the French debuts of

- Marie Callas, soprano

- Joan Sutherland

- Galina Vishnevskaya (Verdi, Aida, Georges Prétre)

Edward Degas:
L'Orchestre de I'Opéra, 1870
Désiré Dihau, bassoon,
From 19520 1965, Roger Delmotte performed Henri Altes, flute
the famous Busser Lehmann production of

wl Y S I lndés@alantes.
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Albert Adriano, his friend and colleague in the ! EMI
opera trumpet section, raised this question

when Roger Delmotte introduced the first
American mediurrlarge model Bach trumpet
in C to the Paris opera pit.

When Roger Delmotte started out performing hretopera
orchestra, its brass section included his former teacher
Eugne Foveau along with Jean Greffin, Ludovic Vaillant
(1912¢ 1974) and Arthur Haneuse (1922010).

In 1966 Pierre Thibaud (1922004) joined the
2NDOKSadNI Qa odeingta aSOUA2Y | ivaria Callas in Paris 1958 (DVD)

Live in Paris 1958

André Cluytens rehearsing with the Société des
Concerts du Conservatoire brass section
Roger Delmotte ?from right

The new generation came along, with Thierry Caens as 1st cornet from 1982 to 1986 and Bernard
Gabel joining the section as WeOn trombone there were Gabriel Massor blist), André Lafosse
(2nd solist), Roger Tudescq and Roger Rouyer, and on horn Jackie Magnardi and Michel Bergés .



Roger Delmotte worked with such conductors as Serge Baudo, Roberto Benzi, Pierre Boulez,
Ernest Bour, André Cluytens, Pierre Devevey, Roland Dodatte,DoussardRobert Dunand,
Louis Fremaux, Louis de Froment, Maurice Hewitt, Paul Kuentz, Fernand Oubradous,
FrancidPoulenc, J. F. Paillard, Georges Prétre, Karl Ristenpart, Manuel Risenth

Hermann Scherchen, Glnter Wand and Bernard Wahl.

(L to R) Reinhold Friedrich, Roger Delmotte, Marc Geujon
(Super Soloiste opera Paris since 2016): the dream team

The Trumpet Soloist

Parallel to his opera orchestra obligations, Roger Delmotte
performed music from the Renaissance to the Baroque as a
trumpet soloist. He also wodd in the studios of radio stations
and film studios and acted as an advocate of contemporary
French trumpet works by performing them in public.

The end of the 78pm era required reecordings of the
trumpet repertoire using the newer recording technojog
Along withLudovic Vaillant and Lucien Picavais, Roger
Delmotte made his first recording of this kind in 1950, for
Discophiles Francaises. Under the direction of Maurice Hew i
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In 1952Roger Delmottavas the trumpet soloist for the Serge RogerDelmotte performing the
Baudo recording of the Joseph Haydn Concerto and the Haydn Concerto

Leopold Mozart trumpet concerto; it was around the same  Orchestra Dir. F. Oubradous
time in which Helmut Wobisch recorded the Joseph Haydn FNoto: Guy Bardet

trumpet concerto in Vienna.



'-Q > Johann-Sebastian
: .//\ Concertos Brandebourgeo

s

1952: Serge Baudal Haydn an Nov 1954: Hermann Scherchen
L. Mozart trumpet concertos J.S. Bach Concertos Brandenbourg
Contrepoint MC 20.117 Club Francais du DisquelC&4

Roger Delmotte performed the Brandenburg Concerto No. 2 after his success in Geneva with the
ensemble de Nadia Boulanger conducted by Fernand Oubradous. Roger Delmotte used a trumpet
in F from Eugene Foveau. In the final movement he used hidatd trumpet in C.

The Club Francais du Disque recorded the Brandenburg Concerto in November 1954

with a formation de chambre de I'Orchestre des Cento &uadi Hermann Scherchen conducting.
The soloists of Brandenburg Concerto no. 2 weearges Tessr, violin; Lucien Lavaillote, flute;
Robert Casier, oboe and Roger Delmotte, trumpet in F.
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musical patrimony. These symphonies are one of the-kaetvn worksof French baroque

instrumental music. The Collegium Musicum de Paris under Roland Douatte pioneered in the 50ties
french barogue music with Roger Delmotte on solo trumpet.

French Baroque

Collegium Musicum de Paris, Dir. Roland Douatte
Roger Delmotte, do trumpet
Contrepoint MC 20.086
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ET ORCHESTRE

GREAT TRUMPET CONCERTOS » i MPETE
fl 3“{'”! WW CfﬂMW kangou;ou HAYDN - FASCH -PURCELL -MOZART
| o ROGER DELMOTTE

COLLEGIUM ACADEMICUM DE GENEVE » Direction : Robert DUNAND

Roger Delmotte and Albert Adriano, trump Roger Delmotte
Collegium Musicum de Paris, Roland Doui  Collegium Academicum de Geneve,
Vogue SCK €30 Robert Dunand, 1972,

Concert Hall SM3784

Trumpet Organ

In 1968, together with his friend, the organist
Pierre Cochereau (1924.984), Roger Delmotte
brought the trumpet together with the organ.

It was natural to combine organ pipes and the
trumpet, since both produce sounds through air
AUGNBFYaod w23ISNJ 55 Y2
blend in with the organ, employing the sound of
the trumpet sound as a special register

of the organ.

Trumpet and organ recitals became very
popular from this time on.

Roger Delmotte and Pierre Cochereau

Pieerre Cochereau and Roger Delmotte performed their first concert in the Cathedral of Strasbourg,
followed by trumpet and organ recitals at NotBeame Paris and in large French cities. By putting a
portable positif organ on a trailer of the car (an organdady Philippe Hartmann), they brought

trumpet and organ music to small villages and to places which had none of their own or only a poorly
maintained one. Pierre Cochereau and Roger Delmotte did such touring for fifteen years, performing
mostly Baroque prgrams.

With John Grady, thedB F YA &G 2F {G® t I (NR O] QI®0), RogeK SRNI f Ay |
Delmotte gave concerts all over Europe and they embarked on a concert tour to Turkey together.



A Chamber Musician

Performances of Roger Delmotte as awtber musician spanned works from the Renaissance
through music of the twentieth century.
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brass ensemble promoted a repertoire from medieval and Renaissaaas.ar

They released several modeimstrument recordings with the pitch of 20th century orchestra and

the knowledge of historical practice of that time. Development of period instruments and research

on historically music practice was just at the beginning

Pierre Devevey released the first recording with works from Girolamo Fantini and contemporaries
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continuo accompaniment. Fantini opened the door for trumpet into art music.

Roger Delmotte and members of the Paris opera

pioneered andecorded the trumpet music of Fantini,

Banchieri, Gabrieli. The works of Purcell and Clarke were
LINEY2(GSR Ay GadzailjdzZS RS / SNBY:
1028, works of Fantini, Gervaise and
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Vogue Contrepimt MC 20128 and in the recording
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Cuivres et Violes de la Renaissance
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Vogue Contrepoint MC 20145, Paris 1952
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Masson brass ensemble, was a pioneer brass ensembleﬁfj
dedicated to exploring Mediaeval, Renaissance and ¥
Baroque music in France. Members of the Paris Opera
were led by trombonist Gabriel Masson, and modern
instruments were used, including up to eight trumpets ari
eight trombones.

Their first recording was Musigymur Cuivres de la
Renaissance, released in the 60ties for the Club Francai
Du Disque CFD 36German Frenchand Italian
Renaissance music of the XV and the XVIth centuries wi
recorded, withRoger Delmotte, Marcel Heyte, Lucien
Picavais and Pierre Thibaud on the trumpet, Gabriel
Masson, Camille Verdier, Serge Tevet and Roger Rouyer

on trombone.

From 1974 onRoger Delmotte managed his own brass ensemble, which toured France and
South Africa.

One of the last recordings Karl Ristenpart issued in cooperation with his chamber orchestra of the
Saarlandischer Rundfunk was the Marcel Bitsch/Claude Pascal edite® ¢fd . I OKQa
Art of the Fugue. It was recorded on JunelB 1966, by Club Frangais du Disque, and issued in US
on a Nonesuch-2P set. Karl Ristenpart regarded this recording as a sort of personal legacy.

JEAN - SEBASTIEN BACH  Gonapunchs,
L’Art de la Fugue, o . = :

G. F. HENDEL,

Wo{ d . I OKk. AlaOKkt I &C DieKunstder Fuge Reissue CD
CFD 138139, Musidisc RZ44 (vinyl), 1966 Klassik Haus KH&D11-025

Accord 465892 CD



André Jolivet composed and conducted

incidental music for the 1943 Comedie Francaise

LINE RdzOGA2Y 2F DSNXKIF NI | F dzLJi
Iphigenie in Delphi. The Suite Delphigios 12

instrumentswas recorded in 1957 by Columbia

with Roger Delmotte on the cornet. It received

the prestigious Grand prix du disque 1953

and the Prix du Président de la République.

Columbia FCX 639, 1957

Jolvet: Suite Delphique, Dir. Andre Jolivet,
Roger Delmotte cornet

The Jolivet worlRapsodie a sept (1957)

combines a spasmodic gesture with an insistent

pulse and is scored for clarinet, bassoon, cornet,

trombone, percussion, violon and double bass.

This is the same combination of instruments

Stravinsky had used foand-a-half decades
SFNIASNIAY [Ql AaG2ANB Rdz a:
played the cornet for the Columbia FCX 724

recording.

Columbia FCX 724, 1958




Jean Riviefl896¢ 1987) composed eight

symphonies and eleven concertos, two of them

for trumpet and strings.

Roger Delmotte recorded the concerto for

trumpet, alto saxophone and strings (195x) with
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by André Girard.
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with Pierre Cochereau

Trois Siécles D'Orgue Et Trompette A N@eene

De Paris, Philips 6504 104, 1979.

Inedits ORTF 995 006, 1971

Stravinsky-[ QI Aai2ANB Rdz {2f RI{
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recorded for Pathé under the direction of

Fernand Oubradous. The ensemble consisted of

the most famous French soloists, with Roger

Delmotte on the cornet.

In the same year Ernest Ansermet recorded
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cornet. The popular recording conducted by

Markevitch with Jean Cocteau as Speaker, Peter

Ustinov as Devil and Maurice Agdm the cornet

was recorded in 1962, ten years after the

Oubradous recording was made.

VOX PL 7960, 1953



