
 

 

 

Roger Delmotte:  

                              

     Doyen of the  

     French Classical Trumpet 

 

 

 

Success in Geneva 

 

άaŜǊŎƛ aƻƴǎƛŜǳǊ CƻǾŜŀǳέ  

 
With these words the 25-year-old trumpet player Roger Delmotte, 

who had just won the Geneva International Competition for trumpet, 

thanked Eugène Foveau (1886-1957) for preparing him and sending 

him to the competition.   

 

 

The 6th Geneva International Music Competition 1950 was held for the categories vocal, piano, organ, 

violin, clarinet and trumpet.  Some 255 candidates from 30 countries applied for the competition, 66 

of whom passed the preliminary round and made it to the finals with a public performance.   

The jury included, amongst others, Igor Markevitch, Eugène Bigot and trumpet virtuoso  

Paolo Longinotti (1913 ς 1963).  

Three test pieces had to be performed for the competition - the brand-new contemporary 

trumpet intrada by Arthur Honnegger (published in 1947 and written for the Paris Conservatory 

Concours), the Gavotte de Concert by Heinrich Sutermeister (published in 1950) and the Joseph 

Haydn trumpet concerto - to demonstrate musical excellence, finesse and proficiency. 

 

 

 

 

 

 

 

Roger Delmotte in 1970  

Conservatoire de musique 
Genève 



Arthur Honegger   Int rada for trumpet in C and piano  in B flat major   

(H. 193), 1947 

Heinrich Sutermeister  Gavotte de Concert , for trumpet and piano, 1950  

Joseph Haydn    Konzert für Trompete und Orchester in Es -Dur,  

Hob. VIIe:1 (Concerto per il Clarino ), 1796 

Trumpet test pieces for Geneva 1950  

For preparing the Haydn trumpet concerto, only very few recordings were available at that time:  

-  George Eskdale  (1897 ς 1960), recorded in 1939 (2nd and 3rd movement only) 

-  Harry Mortimer (1902 ς 1992), recorded in 1946 

Roger Delmotte used the Harry Mortimer 78 rpm recording (Columbia DX 1535-36) to prepare  the 

Haydn part of the Geneva competition. 

 

Clarinet   1st  Paul-Jacques Lambert (France)  

  2nd  Gilbert Voisin (France)  

Organ   2nd  Marie -Claire Alain (France)  

Piano male   2nd  Hubert Harry (England), Sergio Perticaroli (Italy),  

    Georges Alexandrovitch (Romania)  

Trumpet   1st  Roger Delmotte (France)  

  2nd  Pierre Cox and Edgard Dewulf (Belgium)  

Violin   2nd  Huguette Fernandez (Spain)  

Vocal female   1st  Nell Ran kin (USA)  

  2nd  Gisèlle Vivarelli (Switzerland)  

Vocal male   1st  Matti Lehtinnen (Finland)  

  2nd  Walter Berry (Austria)  

Prize Winners in Geneva 1950  

 

Pierre Cox (1929 - 2014) and Edgard Dewulf (1926 - 2009), both from Belgium, were Roger 

5ŜƭƳƻǘǘŜΩǎ ŎƻƳǇŜǘƛǘƻǊǎ ƛƴ DŜƴŜǾŀΦ Lǘ ǿŀǎ 5ŜƭƳƻǘǘŜΩǎ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ǘƘŜ IŀȅŘƴ !ƴŘŀƴǘŜ  

όάaŜǊŎƛ aƻƴǎƛŜǳǊ CƻǾŜŀǳέύ and his performance of the Honegger Intrada that won him the contest.  

[ΩhǊŎƘŜǎǘǊŜ ŘŜ ƭŀ {ǳƛǎǎŜ wƻƳŀƴŘŜ under the direction of Ernest Ansermet, an ardent advocate of the 

competition, accompanied the finalists in the closing concert that was broadcasted by Swiss radio 

stations. 

The Geneva competition of 1950 was a breakthrough for trumpet.  

It was the first time that the trumpet and a trumpet soloist were thus honored. This prize boosted 

the trumpet as a solo instrument and the trumpet soloist as well. The trumpet was brought into the 

focus of the public and composers. Challenging new, modern works for trumpet using jazz elements 

were created that tapped into the capabilities of a modern trumpet. 

The French composers Edgar Varese, André Jolivet, Florent Schmitt and Henri Tomasi wrote new, 

breathtaking and challenging concertos for trumpet.  The work "Nobody knows the trouble I see"  

by the German composer Bernd Alois Zimmermann combined a solo trumpet, a symphony orchestra  

and a jazz group including a battery of percussion. These were exciting times for trumpet!  



 

Roger Delmotte knew most of the French composers personally, like Florent Schmitt, André Jolivet, 

Henri Tomasi, Henry Barraud, Albert Moeschinger, Maurice Ohana, Jacques Bondon,  

Pierre Hasquenoph and others. Georges Delerue was a close friend. He pioneered these new, 

virtuoso trumpet works and performed them in public, in the studios of radio broadcasting  

stations and in recording studios.  

 

He was a brilliant ambassador for the traditional and new French trumpet repertoire of the 20th 

century and a doyen for the French classical trumpet. Roger Delmotte was at home in all genres of 

music.  

 

Education 

As a young boy, Roger Delmotte started out playing piccolo  

flute, performing fanfares and harmonies in Roubaix. He soon 

switched from flute to flugelhorn and took  

trumpet lessons at the conservatory of his 

hometown Roubaix. His first trumpet teacher  

in Roubaix was Maurice Leclercq, a former Merri Franquin student.  

In France, the fast track for studying the trumpet is attendance of  the 

Conservatoire National Supérieur de Musique et de Danse in Paris,  

where Roger Delmotte enrolled in 1944. 

 

  

1944, Roubaix  Studied with Maurice Leclercq 

                                           (1st prize CNMD 1911) 

1944    tǊƛȄ ŘΩIƻƴƴŜǳǊ wƻǳōŀƛȄ 

1946   1st prize Roubaix 

1944 ς 1946, Paris  Student of Eugène Foveau (1886 ς 1957) 

1950    1st prize Geneva  

1951 - 1986  Paris Opera Orchestra  

 
Roger Delmotte was committed to the great French 

trumpet tradition associated with the names Buhl, 

Dauvergne, Arban, Franquin and Foveau.  

It was Maître Foveau who instructed Roger Delmotte 

and committed him to the French trumpet legacy. 

 

ζ [ΩŀǊchet à la corde »  

With these words Maître Foveau adapted and 

translated string techniques to trumpet. Learning from 

strings, woodwinds and singers was an important 

ŀǎǇŜŎǘ ƻŦ 9ǳƎŝƴŜ CƻǾŜŀǳΩǎ ŜŘǳŎŀǘƛƻƴŀƭ ŀǇǇǊƻŀŎƘΦ  

 

Eugène Foveau  
Professor of Trumpet at 
CNMD Paris 1925 - 1957 

Eugène Foveau students  
Photo Thierry Caens  



άCƻǾŜŀǳ Ǉƻǎǎédait une emission et un sens du phrasé exceptionnels digne des meilleurs violinistes  

όƛƭ ŀǾŀƛǘ ƧƻǳŜ Řǳ Ǿƛƻƭƻƴύέ ǉǳƻǘŜǘ wƻƎŜǊ 5ŜƭƳƻǘǘŜ ƻƴ Ƙƛǎ ǘŜŀŎƘŜǊ CƻǾŜŀǳΦ  

IŜ ŘŜǾŜƭƻǇŜŘ wƻƎŜǊ 5ŜƭƳƻǘǘŜΩǎ ǎƻǳƴŘΣ ǘƘŜ ŀǘǘŀǉǳŜ ŀƴŘ ǘƘŜ ŦƛƴŜǎǎŜ ǊŜǉǳƛǊŜŘ ǘƻ ǇŜǊŦƻǊƳ ƛƴ ŀƭƭ 

categories. For one year, in 1951, Eugène Foveau and Roger Delmotte became colleagues and shared 

the orchestra pit in the Paris opera.  

  

 

ά[ƛǘǘƭŜ ōŀƭƭŜǘ ŦƻǊ ǘǊǳƳǇŜǘϦέ ς WƻƭƛǾŜǘΩǎ ǘǊǳƳǇŜǘ ǿƻǊƪǎ 

!ƴŘǊŞ WƻƭƛǾŜǘΩǎ /ƻƴŎŜǊǘƛƴƻ ŦƻǊ ¢ǊǳƳǇŜǘΣ {ǘǊƛƴƎǎ ŀƴŘ tƛŀƴƻ όмфпуύ 

 
André Jolivet (1905 ς 1974), a French avant-garde composer, was influenced by Debussy, Ravel, 

Stravinsky and Messiaen. He also admired Arnold Schönberg and Edgar Varèse, with whom Jolivet 

shared an obvious relish for the piercing sonorities of the brass instruments, especially the trumpet. 

In мфоо ±ŀǊŝǎŜ ƘŀŘ ƎƛǾŜƴ WƻƭƛǾŜǘ ǘƘƛǎ ŀŘǾƛŎŜΥ άbƻǘ ǘƻƻ Ƴŀƴȅ ƴƻǘŜǎΦ aŀƪŜ ǘƘŜ ǇƛŜŎŜ ŎƻƴŎƛǎŜΦΦΦ  

The more you add, the more you restrict the chances for the sounds to open out and project 

themselves. They lose their power to make their mark and ǘƻ ŦǊŜŜ ǘƘŜƳǎŜƭǾŜǎΦέ 

 

André Jolivet created these works featuring trumpet as a solo instrument: 

1948   Concertino for piano, trumpet and strings 

1952    Air de Bravoure for piano and trumpet 

1954   Trumpet Concerto No. 2 

1968    Arioso barocco for trumpet and organ 

1971   Heptade for trumpet and percussion 

 

 

The Jolivet Trumpet Concertino was commissioned in 1948 by 

the CNSMP Paris. Eugene Foveau and Raymond Sabarich, 

professors of trumpet at the Conservatoire Paris, used the Jolivet 

concertino as a practice and competition piece.  

The concertino was performed at the conservatory in 1948, with 

some parts left out. Two years later Arthur Haneuse  

(1922 ς 2010) premiered the concertino at Royaumont  

Abbey, a Cistercian monastery north of Paris. One of the 

most prestigious avant-garde trumpet works of the  

XX century was born.  

 

Roger Delmotte performed the Jolivet Concertino with 

Concerts Lamoureux under the direction of J. Martinon in 1952.  

In March 1953 he recorded it for the Ducretet-Thomson label.  Ernest Bour conducted the Orchestre 

du Théâtre des Champs-Élysées, and Serge Baudo played the piano part. The recording was published 

in 1954 by Ducretet-Thomson and Westminster. 

Roger Delmotte:  André Jolivet 
Concertino, recorded 1953 
LAG 1020 



 

Roger DelmotǘŜΩǎ ǊŜŎƻǊŘƛƴƎ ƻŦ ǘƘŜ ŎƻƴŎŜǊǘƛƴƻ ŎŀǳǎŜŘ ŀ ǎŜƴǎŀǘƛƻƴΣ ǿƛǘƘ ǘƘŜ ǇƛŜŎŜΣ ŀ ŘŀȊȊƭƛƴƎ ǎƘƻǿŎŀǎŜ 

for trumpet, then setting out on a tour around the world.  Mannie Klein, trumpet, and André Previn, 

piano, brought the Concertino to the USA through a performance in Los Angeles, and Mel Broiles 

performed it on the East coast in 1961. 

 

!ƴŘǊŜ WƻƭƛǾŜǘΩǎ /ƻƴŎŜǊǘƻ bƻΦ н όмфрпύ 
 

André Jolivet 2nd concerto for trumpet combined the trumpet with two saxophones to emphasize the 

jazz-like sonority along with 14 different percussion instruments.  

wƻƎŜǊ 5ŜƭƳƻǘǘŜ ŀŘǾƛǎŜŘ WƻƭƛǾŜǘ ƻƴ ǘƘŜ /ƻƴŎŜǊǘƻ bƻΦ н ǿƘƛŎƘ WƻƭƛǾŜǘ ŘŜǎŎǊƛōŜŘ ŀǎ Ƙƛǎ άƭƛǘǘƭŜ ōŀƭƭŜǘ ŦƻǊ 

ǘǊǳƳǇŜǘΦέ WƻƭƛǾŜǘΩǎ {ŜŎƻƴŘ ¢ǊǳƳǇŜǘ /ƻƴŎŜǊǘƻΣ ƻƴŜ ƻŦ ǘƘŜ ŎƻƳǇƻǎŜǊΩǎ ōŜǎǘ-known works today, 

was premièred by Raymond Tournesac in Vichy on 5th September 1956 under the direction of 

Louis de Froment. Roger Delmotte recorded it for the Columbia label with the Orchestre 

National de la Radiodiffusion Française with André Jolivet as conductor.   

 

 

 

 

 

 

 

 

 

 

 

wƻƎŜǊ 5ŜƭƳƻǘǘŜΩǎ recordings of Jolivet trumpet works were honored with the Grand Prix du Disque in 

1954, 1957 and 1958.  

 

 

 

 

 

Jolivet Concerto No. 2: First recording 
Soloist: Roger Delmotte 
Columbia FCX 500 

   

Jolivet: Reissue on CD 
EMI Classics EAN 7 24358 52372 0  



  

1953 Concertino pour trompette, orchestre à cordes et piano, 1948  

Dir. Ernest Bour, Grand Prix du disque 1954  

1954  Air de bravoure - Pour trompette (ou cornet à pistons), 1952  

1956  Concerto pour trompette et orchestre n° 2, 1954  

 Orchestre National de lœO.R.T.F. , Dir. Andrû Jolivet,  

Grand Prix du disque 1957  

1957  Suite delphique, 1943  

Orchestre de chambre, Dir. André Jolivet  

Grand Prix d u disque 1957 -1958 

1958  Rhapsodie à sept, 1957  

Orchestre Colonne, Dir. André Jolivet  

 

André Jolivet works recorded by Roger Delmotte   

 

 

Orchestra Trumpet at the Paris Opera 
 

In his capacity as principal trumpet (super soliste) at the Paris 

Opera from 1951 to 1986, Roger Delmotte was involved in most 

of the productions and premieres that took place in those years.  

 

Roger Delmotte worked for George Prêtre and  

André Cluytens, among other conductors.  

He witnessed the beginnings of    

- Robert Massard, baritone, in 1952 (Samson & Dalila) 

and the French debuts of 

- Marie Callas, soprano   

- Joan Sutherland  

- Galina Vishnevskaya (Verdi, Aida, Georges Prêtre) 

 

 

From 1952 to 1965, Roger Delmotte performed   

the famous Busser Lehmann production of  

wŀƳŜŀǳǎΩǎ Indes Galantes. 

Edward Degas:  
L'Orchestre de l'Opéra, 1870 
Désiré Dihau, bassoon,  
Henri Altes, flute 



ά¢ƛŜƴǎΣ ƻƴ ƧƻǳŜ Řǳ ōǳƎƭŜ ƳŀƛƴǘŜƴŀƴǘ ŀ ƭΩhǇŜǊŀΚέ  

Albert Adriano, his friend and colleague in the 

opera trumpet section, raised this question    

when Roger Delmotte introduced the first 

American medium-large model Bach trumpet  

in C to the Paris opera pit.  

 

When Roger Delmotte started out performing in the opera 

orchestra, its brass section included his former teacher  

Eugène Foveau along with Jean Greffin, Ludovic Vaillant  

(1912 ς 1974) and Arthur Haneuse (1922 ς 2010).   

In 1966 Pierre Thibaud (1929 ς 2004) joined the  

ƻǊŎƘŜǎǘǊŀΩǎ ōǊŀǎǎ ǎŜŎǘƛƻƴ ŀǎ мǎǘ cornet. 

 

 

André Cluytens rehearsing with the Société des 
Concerts du Conservatoire brass section ς  
Roger Delmotte 2nd from right 

The new generation came along, with Thierry Caens as 1st cornet from 1982 to 1986 and Bernard 

Gabel joining the section as well. On trombone there were Gabriel Masson (1st solist), André Lafosse 

(2nd solist), Roger Tudescq and Roger Rouyer, and on horn Jackie Magnardi and Michel Bergès . 

 

 

 

Maria Callas in Paris 1958 (DVD)  



Roger Delmotte worked with such conductors as Serge Baudo, Roberto Benzi, Pierre Boulez, 

Ernest Bour, André Cluytens, Pierre Devevey, Roland Douatte, Jean Doussard, Robert Dunand,  

Louis Fremaux, Louis de Froment, Maurice Hewitt, Paul Kuentz, Fernand Oubradous,   

Francis Poulenc, J. F. Paillard, Georges Prêtre, Karl Ristenpart, Manuel Rosenthal,  

Hermann Scherchen, Günter Wand and Bernard Wahl.   

 

 

 

 

 

 

 

 

 

 

The Trumpet Soloist  
 

Parallel to his opera orchestra obligations, Roger Delmotte 

performed music from the Renaissance to the Baroque as a 

trumpet soloist. He also worked in the studios of radio stations 

and film studios and acted as an advocate of contemporary 

French trumpet works by performing them in public.  

The end of the 78-rpm era required re-recordings of the 

trumpet repertoire using the newer recording technology.   

Along with Ludovic Vaillant and Lucien Picavais, Roger 

Delmotte made his first recording of this kind in 1950, for 

Discophiles Françaises. Under the direction of Maurice Hewitt 

ƘŜ ǊŜŎƻǊŘŜŘ WΦ {Φ .ŀŎƘΩǎ {ǳƛǘŜǎ bƻΦ о ŀƴŘ bƻΦ пΦ  

 

In 1952 Roger Delmotte was the trumpet soloist for the Serge 

Baudo recording of the Joseph Haydn Concerto and the 

Leopold Mozart trumpet concerto; it was around the same 

time in which Helmut Wobisch recorded the Joseph Haydn 

trumpet concerto in Vienna.  

 

(L to R) Reinhold Friedrich, Roger Delmotte, Marc Geujon  

(Super Soloiste opera Paris since 2016): the dream team  

Roger Delmotte performing the 
Haydn Concerto  
Orchestra Dir. F. Oubradous 
Photo: Guy Bardet 



 

 

 

                                                                                              

 

 

 

 

 

Roger Delmotte performed the Brandenburg Concerto No. 2 after his success in Geneva with the 

ensemble de Nadia Boulanger conducted by Fernand Oubradous.  Roger Delmotte used a trumpet 

in F from Eugene Foveau. In the final movement he used his standard trumpet in C.  

 

The Club Français du Disque recorded the Brandenburg Concerto in November 1954  

with a formation de chambre de l'Orchestre des Cento Soli and Hermann Scherchen conducting.   

The soloists of Brandenburg Concerto no. 2 were Georges Tessier, violin; Lucien Lavaillote, flute; 

Robert Casier, oboe and Roger Delmotte, trumpet in F. 

5ŜƭŀƭŀƴŘŜΩǎ {ȅƳǇƘƻƴƛŜǎ ǇƻǳǊ ƭŜǎ {ƻǳǇŜǊǎ Řǳ wƻȅ ŦƻǊƳ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŦŀƳƻǳǎ ǿƻǊƪǎ ƛƴ ǘƘŜ CǊŜƴŎƘ 

musical patrimony. These symphonies are one of the best-known works of French baroque 

instrumental music. The Collegium Musicum de Paris under Roland Douatte pioneered in the 50ties 

french baroque music with Roger Delmotte on solo trumpet.  

French Baroque 

 

Collegium Musicum de Paris, Dir. Roland Douatte 

Roger Delmotte, solo trumpet 

Contrepoint MC 20.086 

 

 

 

 

 

 

 

 

 

 

1952: Serge Baudo - J. Haydn and 
L. Mozart trumpet concertos 
Contrepoint MC 20.117 

Nov 1954: Hermann Scherchen  
J.S. Bach Concertos Brandenbourgeois 
Club Français du Disque CFD 34 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Trumpet Organ 

In 1968, together with his friend, the organist 

Pierre Cochereau (1924 - 1984), Roger Delmotte 

brought the trumpet together with the organ.  

It was natural to combine organ pipes and the 

trumpet, since both produce sounds through air 

ǎǘǊŜŀƳǎΦ  wƻƎŜǊ 5ŜƭƳƻǘǘŜΩǎ ŀǇǇǊƻŀŎƘ ǿŀǎ ǘƻ 

blend in with the organ, employing the sound of 

the trumpet sound as a special register 

of the organ.  

Trumpet and organ recitals became very  

popular from this time on. 

 

 

Pierre Cochereau and Roger Delmotte performed their first concert in the Cathedral of Strasbourg,  

followed by trumpet and organ recitals at Notre-Dame Paris and in large French cities. By putting a 

portable positif organ on a trailer of the car (an organ made by Philippe Hartmann), they brought 

trumpet and organ music to small villages and to places which had none of their own or only a poorly 

maintained one. Pierre Cochereau and Roger Delmotte did such touring for fifteen years, performing 

mostly Baroque programs.  

 

With John Grady, the oǊƎŀƴƛǎǘ ƻŦ {ǘΦ tŀǘǊƛŎƪΩǎ /ŀǘƘŜŘǊŀƭ ƛƴ bŜǿ ¸ƻǊƪ /ƛǘȅ όмфтл-1990), Roger 

Delmotte gave concerts all over Europe and they embarked on a concert tour to Turkey together. 

Roger Delmotte and Pierre Cochereau  

Roger Delmotte and Albert Adriano, trumpet 
Collegium Musicum de Paris, Roland Douatte 
Vogue SCK 03-30 

Roger Delmotte  
Collegium Academicum de Geneve,  
Robert Dunand, 1972,  
Concert Hall SMS-2784 



A Chamber Musician 
 

Performances of Roger Delmotte as a chamber musician spanned works from the Renaissance 

through music of the twentieth century. 

Lƴ ǘƘŜ ŜŀǊƭȅ рлǎ ǳƴŘŜǊ ǘƘŜ ŘƛǊŜŎǘƛƻƴ ƻŦ tƛŜǊǊŜ 5ŜǾŜǾŜȅΣ ǘƘŜ 9ƴǎŜƳōƭŜ ŘΩƛƴǎǘǊǳƳŜƴǘǎ ŀƴŎƛŜƴǘ ŀƴŘ ŀ 

brass ensemble promoted a repertoire from medieval and Renaissance areas.  

They released several modern-instrument recordings with the pitch of 20th century orchestra and 

the knowledge of historical practice of that time. Development of period instruments and research 

on historically music practice was just at the beginning.   

Pierre Devevey released the first recording with works from Girolamo Fantini and contemporaries 

ƛƴ мфрнΦ Cŀƴǘƛƴƛ ǿŀǎ ǘƘŜ ƎǊŜŀǘŜǎǘ ǘǊǳƳǇŜǘ ǇƭŀȅŜǊ ƻŦ ǘƘŜ мтǘƘ ŎŜƴǘǳǊȅΣ Ƙƛǎ άaƻŘƻ ǇŜǊ ƛƳǇŀǊŀǊŜ ŀ 

ǎƻƴŀǊŜ Řƛ ǘǊƻƳōŀέΣ ǇǊƛƴǘŜŘ ƛƴ мсоуΣ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƛǊǎǘ ƛƴǎǘrumental performing methods. 

¢ƘŜ ƳŀƧƻǊ ǇŀǊǘ ƻŦ CŀƴǘƛƴƛΩǎ ƳŜǘƘƻŘ ƛǎ ŘŜǾƻǘŜŘ ǘƻ ǿƻǊƪǎ ŦƻǊ ƻƴŜ ƻǊ ǘǿƻ ǎƻƭƻ ǘǊǳƳǇŜǘǎ ǿƛǘƘ  

continuo accompaniment. Fantini opened the door for trumpet into art music.  

Roger Delmotte and members of the Paris opera 

pioneered and recorded the trumpet music of Fantini, 

Banchieri, Gabrieli. The works of Purcell and Clarke were 

ǇǊƻƳƻǘŜŘ ƛƴ άaǳǎƛǉǳŜ ŘŜ /ŜǊŜƳƻƴƛŜǎέΣ /ƻƴǘǊŜǇƻƛƴǘ 

1028, works of Fantini, Gervaise and  

Řǳ ¢ŜǊǘǊŜ ǿŜǊŜ ŀƭǎƻ ǊŜŎƻǊŘŜŘ ƛƴ ά5ŀƴǎŜǊƛŜǎ Ŝǘ CŀƴŦŀǊŜǎέΣ 

Vogue Contrepoint MC 20128 and in the recording  

ά/ǳƛǾǊŜǎ Ŝǘ ±ƛƻƭŜǎ ŘŜ ƭŀ wŜƴŀƛǎǎŀƴŎŜέΦ 

 

 

 

 

 

 

 

 

 

 

Cuivres et Violes de la Renaissance 
[Ω9ƴǎŜƳōƭŜ ŘΩLƴǎǘǊǳƳŜƴǘǎ ŀƴŎƛŜƴǘ tƛŜǊǊŜ 5ŜǾŜǾŜȅ 
[Ω9ƴǎŜƳōƭŜ ŘŜ /ǳƛǾǊŜǎ hǇŜǊŀ tŀǊƛǎ 
Vogue Contrepoint MC 20145, Paris 1952 



[ΩŜƴǎŜƳōƭŜ ŘŜ /ǳƛǾǊŜǎ DŀōǊƛŜƭ aŀǎǎƻƴΣ ƻǊ ǘƘŜ DŀōǊƛŜƭ 

Masson brass ensemble, was a pioneer brass ensemble 

dedicated to exploring Mediaeval, Renaissance and 

Baroque music in France. Members of the Paris Opera 

were led by trombonist Gabriel Masson, and modern 

instruments were used, including up to eight trumpets and 

eight trombones.  

Their first recording was Musique pour Cuivres de la 

Renaissance, released in the 60ties for the Club Français 

Du Disque CFD 367.  German, French and Italian 

Renaissance music of the XV and the XVIth centuries was 

recorded,  with Roger Delmotte, Marcel Heyte, Lucien 

Picavais and Pierre Thibaud on the trumpet, Gabriel 

Masson, Camille Verdier, Serge Tevet and Roger Rouyer  

on trombone.  

From 1974 on, Roger Delmotte managed his own brass ensemble, which toured France and  

South Africa.  

One of the last recordings Karl Ristenpart issued in cooperation with his chamber orchestra of the 

Saarländischer Rundfunk was the Marcel Bitsch/Claude Pascal edition of WΦ{Φ .ŀŎƘΩǎ  

Art of the Fugue. It was recorded on June 16-19, 1966, by Club Français du Disque, and issued in US 

on a Nonesuch 2-LP set. Karl Ristenpart regarded this recording as a sort of personal legacy.  

 

 

 

WΦ{Φ .ŀŎƘκ.ƛǘǎŎƘκtŀǎŎŀƭΥ [Ω!Ǌǘ ŘŜ ƭŀ CǳƎǳŜ 
CFD 138-139, Musidisc RC-744 (vinyl), 1966 

Die Kunst der Fuge Reissue CD 
Klassik Haus KHCD-2011-025 
Accord 465893-2 CD 



André Jolivet composed and conducted 

incidental music for the 1943 Comedie Francaise  

ǇǊƻŘǳŎǘƛƻƴ ƻŦ DŜǊƘŀǊǘ IŀǳǇǘƳŀƴΩǎ Ǉƭŀȅ 

Iphigenie in Delphi. The Suite Delphique for 12 

instruments was recorded in 1957 by Columbia 

with Roger Delmotte on the cornet. It received 

the prestigious Grand prix du disque 1957-58 

and the Prix du Président de la République. 

Columbia FCX 639, 1957 

 

 

 

 

 

 

 

The Jolivet work Rapsodie à sept (1957) 

combines a spasmodic gesture with an insistent 

pulse and is scored for clarinet, bassoon, cornet, 

trombone, percussion, violon and double bass. 

This is the same combination of instruments 

Stravinsky had used four-and-a-half decades 

ŜŀǊƭƛŜǊ ƛƴ [ΩIƛǎǘƻƛǊŜ Řǳ ǎƻƭŘŀǘΦ wƻƎŜǊ 5ŜƭƳƻǘǘŜ 

played the cornet for the Columbia FCX 724 

recording. 

Columbia FCX 724, 1958 
      

  

 

Jolivet: Suite Delphique, Dir. Andre Jolivet, 
Roger Delmotte cornet 



Jean Rivier (1896 ς 1987) composed eight 

symphonies and eleven concertos, two of them 

for trumpet and strings.  

Roger Delmotte recorded the concerto for 

trumpet, alto saxophone and strings (195x) with 

ǘƘŜ ƻǊŎƘŜǎǘǊŀ ŘŜ ŎƘŀƳōǊŜ ŘŜ ƭΩhΦwΦ¢ΦC ŎƻƴŘǳŎǘŜŘ 

by André Girard.  

 

IŜ ǊŜŎƻǊŘŜŘ wƛǾƛŜǊΩǎ !Ǌƛŀ ŦƻǊ ǘǊǳƳǇŜǘ ŀƴŘ ƻǊƎŀƴ 

with Pierre Cochereau  

Trois Siècles D'Orgue Et Trompette A Notre-Dame 

De Paris, Philips 6504 104, 1979. 

 

Inedits ORTF 995 006, 1971 

 

 

 

 

Stravinsky - [ΩIƛǎǘƻƛǊŜ Řǳ {ƻƭŘŀǘ 

Lƴ мфрн {ǘǊŀǾƛƴǎƪȅΩǎ [ΩIƛǎǘƻƛǊŜ Řǳ {oldat was 

recorded for Pathé under the direction of  

Fernand Oubradous. The ensemble consisted of 

the most famous French soloists, with Roger 

Delmotte on the cornet. 

In the same year Ernest Ansermet recorded 

[ΩIƛǎǘƻƛǊŜ ƛƴ DŜƴŜǾŜ ǿƛǘƘ tŀƻƭƻ [ƻƴƎƛƴƻǘǘƛΣ 

cornet. The popular recording conducted by 

Markevitch with Jean Cocteau as Speaker, Peter 

Ustinov as Devil and Maurice André on the cornet 

was recorded in 1962, ten years after the 

Oubradous recording was made. 

 

  VOX PL 7960, 1953  


